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THE DIORAMA METHOD 

For many years to come future generations of Rochesterians will have new 

vistas opened to them by a new diorama. This is an admirable scale model of 

one of the characteristic mills which flourished in this city from the 1820's to 

the time of the Civil War. Through this miniature, though realistic, representa

tion visitors will be able to visualize quickly not only the mechanical processes 

of milling, but also may easily comprehend the role of the milling industry. 

The production of flour established Rochester and its surrounding wheat belt 

as a strategic locality in the pre-Civil War economy of the nation. Jon H. 

Alexander, senior museum exhibits designer, contributed the laborious histori

cal research and thousands of hours of creative artistry in building the machine 

parts, sculpturing the figures and in the scene painting. This exhibit, which 
will find a welcome home in the Hall of Culture History and may eventually 

be placed in a future industrial exhibits wing, is the twelfth diorama con

structed by this artist. 

According to Dr. Leonard Carmichael, secretary of the Smithsonian Institu

tion, the explosion in museum attendance throughout the world comes from 

the success of modern display techniques. It is not an exaggeration to say that 

the diorama lies at the core of some of the finest museum exhibition presenta

tions. This name derives from a mode of scenic representation originated in 

Paris in 1823 by Daguerre and Bouton. By this method a picture, illuminated 

from above was viewed through an aperture. It was a device which ~eveloped 

from the panorama but it was not a three-dimensional scene. Today, the word 

is used in museums in a different sense to denote both full-size and miniature 

groups of figures in the round presented against painted backgrounds. 

The historian of the diorama, the late Ned J . Burns, formerly of the 

National Park Service, wrote that Montague Brown in Great Britain, taking 

a method of mounting animals in naturalistic poses, produced the first habitat 
group in the British Museum in 1877 or 1878. Meanwhile, there had been 

exhibited in America in 1869, a full-scale display of an Arab riding a camel 

and attacked by two lions. Soon, other habitat or lifelike museum groups 

appeared in New York and Washington. It was not until the 1920's that the 

miniature diorama, simi lar to those in our Hall of Man, began to appear com

monly in this country. 

We are proud to say that the dioramas and habitat groups of the Rochester 

Museum of Arts and Sciences maintain such a high standard of perfection, 

they are considered paragons by museum experts from many nations. 

W. STEPHEN THOMAS, Director 
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Diorama of the Flour Milling Industry 

BEFORE THE B U ILDING was 
razed at the west end of the 
Platt street bridge, in 1960, 
Jon Alexander, senior exhi
bits designer, made a com
plete study of its physical 
characteristics and museum 
photographer, William G. 
Frank, recorded many of the 
details of construction in 
color slides and on film. This 
was once the Granite Mills 
producing one of the brands 
of flour that made 19th Cen
tury Rochester famous. 

Thus marked the begin
ning of a new diorama de
picting the flour milling in-
dustry in Rochester. The Artist Jon Alexander places flour borrels in model. 

gray stone.building was orig-
inally built in 1836 as the Eagle Mills and through the years it changed hands 
many times. However, the year 1850 was selected for the diorama since this 
was the peak year in the growth of the milling industry. And the Granite 
Mills was selected as a typical mill building. 

Every detail of construction throughout the entire building when it was 
still standing was measured and photographed. There were four floors, two 
basements and a power pit seventy feet below the race level. The penstock, 
flume, tub wheel pit and some chute and many openings through the floors 
and ceilings were still intact, or at least afforded an opportunity to locate the 
position of each machine as it related to another in correct sequence through
out the building. 

The diorama is an exact scale model, one-half inch to the foot, of the mill, 
as well as the various gears, shafts and machines. A study of the millwright's 
handbook, printed in 1840, enabled Mr. Alexander to understand the meth
ods and materials used in the construction of the machines. Also a study of 
old maps and engravings, records of the number of grinding stones each mill 
contained, accounts of how much flour was ground each day and by searching 
out intimate bits of information made it possible to reconstruct with a great 
degree of accuracy a typical early Rochester flour mill and the surrounding 
area in which it was located. 

Through painstaking effort and careful analysis of minute details, the 
model itself, the foreground and the painted background of the diorama 
reflect the atmosphere of the milling industry in Rochester in 1850. 
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Flour Milling-Key to Rochester's Early History 

By Blake McKelvey, F.R.M., City Historian 

As THE FLouR Cnv, not only in name but in fact, Rochester before the Civil 
War owed much of its character to the special requirements of the milling 
industry. Blessed with an abundant supply of water power, the site of Roch
ester attracted mills from the date of settlement. Although the first such 
structures were relatively small and crude, in the 1820's, when the building 
of the Erie Canal assured easy access to markets, the Rochester mills increased 
in number and size and gave constant employment to skilled millwrights, 
ma~ons, carpenters, blacksmiths and a great host of coopers, as well as to 
perhaps a hundred millers and apprentices. Moreover, as the shipments of 
flour mounted from 64,000 bbl. in 1823 when the canal first opened, to 
202,000 in 1826 and to 300,000 by 1833, Rochester became a center of boat 
building, too, as a dozen local boat yards produced packets and freighters 
for the canal trade. 

Several of the mills erected at Rochester in the 1820's and 1830's were 
described as among the largest in the world. The mills of Hervey Ely and 
Ebenezer Beach bordering the aqueduct at the upper falls, with eleven and 
ten run of stones respec tively, and the Granite Mill at the main falls, which 
also had ten run of stones, were the three largest. Robert M . Dalzell, the 
ma;ter millwright, equipped the first two with the latest milling machinery. 
Visitors arriving by canal marveled to see a chain of buckets dip down into 
a canal boat berthed alongside the Ely mill and carry the wheat up to the top of 
the five-story structure where it was dumped into a bin to descend through 
successive stages of cleansing, grinding, cooling, sifting and packing until the 
product rolled out in sealed barrels onto the dock without once having been 
touched by the miller's hand. Henry B. Williams, who built the Granite Mill, 
equipping it with similar machinery, soon doubled the depth of his wheel pit 
i!1 order to install a second 30-foot mill wheel below the first and thus doubled 
the pow~r value of his water rights. 

Other Rochester mills installed many of these improvements, and with 
twenty-one mills in operation in 1837, equipped with 96-run of stone, Rocl~
ester increased its output to 500,000 bbl. that year and to 700,000 a decade 
later. It was the more effici ent use of the water power that accounted foe 
these gains, as several mills at the main falls sunk their wheel pits to install 
two, three and, in at least one case, four overshot wheels vertically beneath 
them and thus took advantage of the full 90-foot fall. By the 1840's as the 
Flour City's activities expanded, other industrial uses were appropriating a 
larger share of the water rights to turn the wheels of lumber and furniture 
mills, machine shops, shoe factories and printing presses. Boat yards now 
produced some 200 boats annually, many of them for the western canals 
whence they sometimes returned with loads of grain to help keep the Roch
c3tcr mills busy. But by the late forti es some Rochester millwrights were mov-

Continued on fla )!l' 3.1 
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High-Water Mark of Pickett's Charge 
By William S. Cornwell, F.R.M. and Robert L. Bartels 

THE BERARDI-HARLE DIORAMA of the High-Water Mark of Pickett's Charge 
at the Battle of Gettysburg, 10 by 16 feet in dimension, will be on display on 
the second floor of the Museum from February 14 to March 1, 1963. Nearly 
eight years in the making, it shows in minute detail the terrain, the positions 
of the soldiers, both Union and Confederate, and the guns, caissons, limbers 
and horses of Cushing's Battery A of the Fourth U. S. artillery northward 
from the copse of trees to the stone wall at the climactic moment of the battle 
on July 3, 1863. The diorama is being sponsored at the Museum by the Roch
ester Civil War Roundtable who will present it to the public at a special 
meeting on Thursday evening, February 14, at 8 p.m. 

The diorama is the creation of Mr. George Berardi and Mr. William Harle, 
of Philadelphia, Pennsylvania. Both men are engineers and active members 
of the Philadelphia Chapter of the Miniature Figure Collectors of America. 
The diorama was first conceived by Mr. Berardi who did the basic research, 
built all of the terrain features including ground, stone wall, rail fences, trees, 
and painted and posed all of the soldiers. Mr. Harle collaborated generally 
but most particularly made the elements comprising Cushing's Battery A. 
This was a six-gun battery composed of three-inch rifled cannon. Each gun 
had a limber and six horses as well as a caisson and limber drawn by six 
more horses. Each item had to be molded separately to achieve the realism 
required. The entire diorama is built to the scale of the 54-mm soldiers 
utilized. About 1500 miniature soldiers are shown. 

The area of action and the location of various Union and Confederate 
units are illustrated in Figure 1. Originally the 69th and 71st Pennsylvania 
Volunteer Regiments were aligned along the stone wall facing west with 
Cushing's Battery some yards behind the 71st Pennsylvania Regiment. The 
72nd Pennsylvania Regiment and the two companies of the 1 06th Pennsylvania 
Regiment were in line behind the copse of trees. All four regiments com
prised the Philadelphia Brigade under the command of Brigadier General 
Webb. During the Confederate bombardment preceding the charge, three 
of Cushing's guns and some of the limbers were destroyed. Shortly after the 
cannonade ceased the 72nd and the two companies of the 106th Pennsylvania 
Regiments were oblique marched as supports for the 71st Regiment to the 
position shown in the diagram. Cushing's three remaining guns were moved 
to the wall. One was brought forward by infantrymen to a point near the 
outer angle and this gun was loaded with everything at hand including a 
bayonet. The other two were moved by the remaining artillerymen to a point 
near Company D of the 69th Pennsylvania. As Pickett's men came on, they 
were met by a fearful fire from Union artillery and infantry but were still in 
sufficient strength when they neared the wall to fire back with destructive 
effect. The 71st Pennsylvania broke and all but a few soldiers retreated 
around the left of the line formed by the 72nd and 106th Pennsylvania Regi
ments. The men of the 71st Pennsylvania Regiment were halted at the posi-
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Diagram of terrain features and the location of Union and Confederate Units (Figure I) 

tion shown in the diagram. 
In the meantime, the Confederates in greatly reduced numbers in regi

ments and brigades badly mixed stormed over the wall and because of the 
steady fire of the 72nd Pennsylvania tended, as shown in the diagram, to 
bear to the right toward the copse of trees. Earlier the right of the 69th 
Pennsylvania had been refused and the Confederates drove into it capturing 
the men of Company F . At the same time, Brigadier General Armistead com
manding one of Pickett's three brigades continued forward, hat on the tip 
of his sword, to a point near one of Cushing's guns. Brigadier General Webb 
was only a few yards away. At this point the 72nd Pennsylvania began to 
advance forward with Lieutenant Frank Haskell leading them. He was the 
only mounted officer on that part of the field at this time (see Figure 2). 
These were the events of the High-Water Mark, which occurred at about 
3:30 p.m. A few minutes later General Armistead was shot down mortally 
wounded, and soon after those Confederates that remained of the three or 
four hundred crossing the wall retreated or surrendered. The Battle of Gettys
burg had been won and as evidence proved the Union had been saved. 

Many interesting details are carefully portrayed in the diorama. Mr. 
Berardi has located the position of each commissioned and noncommissioned 
officer of the 69th and 72nd Pennsylvania Regiments. The 72nd Pennsyl
vania was originally a Zouave regiment. As the war progressed and the men's 
clothing wore out, the men of this regiment accepted Union blue except that 
whenever possible they obtained or acquired the red pants of the original 
uniform. Haskell and others have left written comments of seeing dead and 
wounded of the 72nd wearing red pants and many of them are so dressed in 
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limbers of Cushing's Battery A, 4th U.S. Artillery. (Figure 2) 

the diorama. The familiar stars and bars of the Confederacy, the battle flag, 
was first used at Gettysburg but on the first day and by a North Carolina 
regiment. The regimental flags of several Virginia regiments reached and 
crossed the stone wall, and true to fact it is their blue regimental flags that 
are shown, 

In the opinion of many, Gettysburg was the decisive battle of the Civil 
War and Pickett's Charge was the climactic event of this battle. It was also 
an example of the sheer courage in battle so often shown by American 
soldiers. Between ten and eleven thousand Confederates began the ascent of 
the gentle slope toward the Union position about a mile away. They were 
directly opposed by about half that many Union troops. The Confederates 
advanced steadily in the face of the heaviest artillery and musket fire. They 
paid a dreadful price in dead and wounded, about 6,500 men. Loss among 
Union troops directly engaged in defeating Pickett's Charge numbered 
about 1,500. 

The men on both sides died for principles they believed in deeply. It was 
partly to commemorate the gallantry and fidelity of the men in both armies 
that Mr. Berardi and Mr. Harle created this diorama. It is in this spirit also 
that they agreed to cooperate with the Museum and the Civil War Round
table to make the diorama available for viewing in Rochester. We hope that 
many Rochesterians will take advantage of this opportunity to see this useful 
contribution. 

WILLIAM S. CoRNWELL, Research Fellow of Rochester Museum, is editor of Medical Radiography and 
Photography published by Eastman Kodak Company. ROBERT L. BARTELS is an artist associated with 
Printing Reproductions, Inc. 
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Growth of Accessions 
By Florence A. Taylor, Registrar 

IN THE FIFTY YEARS of the Museum's existence the accessions have been an 
outstanding factor in its growth, making it possible to have more exhibits 
and constantly changing ideas. The contributors have increased from a few 
interested people to hundreds; not only locally, but from all parts of the coun
try, and even from outside the United States. 

The first entries in the book of accessions were recorded on January 19, 
1914. The Museum was associated prior to this, in 1912, with the Rochester 
Historical Society, at Edgerton Park, and the Society's collections comprised 
almost the entire display with the exception of a few things from the Museum. 
The first entry was a gift of New York State reports going back to 1911-1912, 
which were given by a former State Senator. Following this, people began to 
bring in other books and photographs, (some pertaining to the Civil War), 
and programs of local theatrical interest. Our first contribution of toys was 
also received at this early date. 

In 1915 gifts were more varied and included ceramics, clothing, utensils for 
table settings, ethnological objects from foreign countries, a few minerals and 
maps and miscellaneous household objects. A continuous gift of historical 
books marked the beginning of a reference library for the use of the staff and 
the public. 

The Museum relied on friends for donations; however, early in 1915 a few 
ethnological and archeological specimens were purchased. This, indeed, was 
a rare opportunity since funds for purchasing material was a "dream" rather 
than a reality. 

It is well that the Curator, Mr. Edward D. Putnam, was interested in 
history and research, and because of his untiring efforts a real start w.as made 
in acquiring Civil War material which has continued throughout the years. 
Many of the local families had swords, guns, clothing and even ammunition 
that they were glad to contribute to such a new educational venture as the 
Museum presented. 

Our first gift of fine arts came in 1915 when an interested lady brought in 
a few things which she had collected while traveling abroad. Most of the 

. items were for my lady's adornment. 
Again, in 1916, there was an opportunity to purchase a large collection of 

guns, swords and many historical objects. This was accomplished through 
the efforts of Mr. Edward D. Putnam. This stimulated a wider recogntion of 
Museum needs and the collections reflected more interest on the part of the 
public. The Historical Society still received many objects which spirited 
public-minded citizens wished them to have. 

The culture history section benefitted from the majority of gifts and one or 
two might be mentioned: The Albion Pioneer Society gave a fine collection 
of early Almanacs and household items; Mrs. George M. Forbes donated her 
Russian collection of costumes, ceramics, paintings and some furniture. 

From 1920 to 1925 many collections were acquired. Conchology, Geology 
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Miss Florence A. Taylor, Registrar, assembles gifts for a special exhibit. 

and Ethnology formed the basis for new areas of presentation. This was an 
outgrowth of the Museum's collections. 

With a change in administration in 1925, (due to the death of Mr. Edward 
D. Putnam ) , and upon the appointment of Dr. Arthur C. Parker, a definite 
plan for the exhibition of material was inaugrated. A number of rooms in
cluding a drugstore, weaving attic, kitchen and an early telegraph office were 
planned for the culture history division. The introduction of dioramas on the 
first and second floors became a reality in the new building on East Avenue. 

A program administrated by Dr. Arthur C . Parker, made available a 
remarkable collection of Iroquois Indian arts, including objects of ceremonial 
masks, wooden utensils, silver ornaments, baskets and costumes. These were 
made on the Indian reservations under Dr. Parker's supervision and today the 
collection is considered one of the most outstanding in the country. The pro
gram provided a means of employment for the Indians during the depression 
era and revived many almost "lost" arts in this section of the country. 

Individual collections and objects too numerous to mention were acces
sioned over the period of years. Often many items were obtained through the 
valuable assistance of the Rochester Museum Association that otherwise the 
Museum would not be able to acquire, because of a limited budget. This 
widened the scope of the Museum field. 

There are still many things to be desired in the Museum, not only for 
exhibition, but in the school service division. May we suggest that you call us, 
or telephone the R egistrar at BR 1-4320, whenever you have something you 
think we could use. 
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Mrs. Margaret B. Adams 
Mrs. Mortimer Adler 
Miss A. Maude Allen 
Mrs. Ethel Allen 
Mrs. David Allyn 
Mr. Hartwell S. Almy 
Mr. Paul Altpeter 
Mr. David Anderson 
Mrs. Claude E. Anibal 
Mrs. Mortimer R. 

Anstice, Jr. 
Mr. Dean B. Arlidge 
Mr. William A. Armstrong 

Mrs. Robert B. Baird 
Mrs. Carl Balbach 
Mr. Daniel Barber 
Mrs. Paul Barber 
Miss Helen A. Barnum 
Miss Larelda G. Barth 
Mrs. Philip Bassett 
Mrs. Eugene B. Bastian 
Miss Betty Beadle 
Mrs. T. Ward Beard 
Mrs. E. R. Behrend 
Mrs. David Bellamy 
Bergen Swamp 

Preservation Society 
Mrs. Grace Berggren 
Mrs. Dorothy W. Bernstein 
Miss Kathryn Best 
Mr. John Bigelow 
Mr. John A. Boyer 
Mrs. Lewis ]. Brew 
Mrs. George Bulterman 

Mrs. Leonard 0 . Carlson 
Mrs. Raymond Carlson 
Miss Beulah Carpenter 
Mr. Randy Carpenter 
Mr. Fred ]. Cash 
Miss Patricia Champaigne 
Mr. Floyd Chapin 
Mrs. Floyd Chapin 
Miss Joan Chestnut 
Mrs. Alton Childs 
Miss Inez M. Clark 
Dr. Walter Clark 
Mrs. Elsie McMath Cole 
Miss Gertrude F . Collins 
Mrs. Howard Cook 
Mr. Otto W. Cook 
Mrs. William H . Cooper 
Mr. Walter B. Copp 

Donors of Gifts, 1962 

Mr. Edward Cornwell, Jr. 
Mr. William S. Cornwell 
Miss Lilian L. Crafts 
Mr. William Crawley 
Miss Ruth H. Crippen 
Mr. David George Crothers 
Mrs. David T. Crothers 
Mrs. Elizabeth A. Crowley 
Mrs. Myra Cyphers 

Mrs. John W. D ake 
Mrs. Katherine 0 . Dalbert 
Mrs. Frederick E. Darling 
Miss Ella Davis 
Mrs. Prescott M . Dean 
Mr. Joseph Dejohn 
Miss Helen DeReyster 
Mr. Thomas C. Desmond 
Mrs. Thomas C. Desmond 
Mrs. Clinton A. DeVoe 
Mr. Warren R . D eWitt 
Mrs. Bess Doty 
Mr. Martin ]. Dowling 
Mr. Rufus K . Dryer 

Miss Marie Echaniz 
Mrs. Edwin Egan 
Mrs. M . Herbert Eisenhart 
Mrs. Elmer Ellis 
Miss H elen C. Ellwanger 

Miss Catherine Faber 
Miss H. E. Fairchild 
Mrs. Naomi Farmer 
Dr. Glenn W. Faroo 
Mrs. Wallace 0. Fenn 
Mr. John Fenyvessy 
Mr. ] . R. Fernandez 
Mrs. H. Fidinger 
Mr. H. L . Field 
Miss Alta M. Fisher 
Mr. Donald Fisher 
Mrs. Albert F. Fleming 
Mrs. Fern Fogarty 
Mrs. Charles Foley 
Mr. D. H. Follett 
Mrs. William Fox 
Mrs. Kenneth Fribance 

Mr. David V . Gagnier 
Mrs. Frank E. Gannett 
Mrs. W. C. Gardner 
Mrs. Ellis Gay 
Mr. Kenneth W. Geiwitz 
Mr. Joseph Gioia 

Mrs. Robert Goodridge 
Mr. Harry E . Gordon 
Miss Helen R. Gordon 
Mr. William R. Gordon 
Miss Sarah M. Graff 
Mr. M. S. Griffin 

Mrs. Richard Haller 
Miss Adelia Hallock 
Miss Marianna Hallock 
Mrs. Arthur Hamilton 
Mrs. Edward Harris, II 
Mr. Paul Harsch 
Mrs. Douglass Harvey 
Mr. B. H. Harwood 
Mr. A. D . Hasselwander 
Mr. Frank S. Hawkins 
Mrs. Frank S. Hawkins 
Mr. Charles F. Hayes, III 
Mrs. Cynthia H eath 
Miss Elizabeth 0. Heckel 
Mr. Thomas H ertwick 
Mr. Frank Hicks 
Mr. John W. Higgins 
Mr. Arleigh M. Hill 
Mrs. Hillimire 
Mrs. ]. Robert Holmes 
Mrs. Elston F. Holton 
Mr. George Humbert 
Dr. Eliot Hutchison 
Mrs. Eliot Hutchison 
Mrs. W.]. Hutchison 

Miss M. Isselhard 

Mrs. L. W. B. Jackman 
Mrs. Kathryn James 
Miss Dorothy Jameson 
Mrs. Albert H. J ones 
Mr. George Jones 
Mrs. W. L. Jordan 
Mrs. David E. Jensen 

Miss Elisabeth Keiper 
Mr. Robert Kemp 
Mrs. Melvin Cross Kenther 
Miss Grace Kessick 
Miss Bessie Kingsbury 
Miss Pauline E. Kirchner 
Mr. Stephen Kirk 
Mrs. Paul Knox 
Mrs. Irving Koval 

Miss Edith M. Lanes 
Miss Olive LeBoo 
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Miss Katharine Lechleitner Miss Dorothy Robb Miss A. Marjorie Taylor 
Mrs. Vincent T . Tedeschi 
Dr. Leo Tanghe 

Miss Patricia Lemm Mrs. Catherine Harvey 
Mrs. Lester Leonard Rodda 
Mrs. Richmond Lewis Mrs. Christine A. Rogers The Academy of 
Mrs. Marion C. Lloyd Mr. Stacy M . Rogers the Sacred Heart 

The Memorial Art Gallery 
Miss Ellen L. Todd 

Mr. E. J. Loeb Mrs. Richard Ryan 
Mrs. Florence Lourette 
Miss Matilde A. Lucia 
Mrs. Axel Lundbye 

Dr. Fred Sabin 
Mr. Donald Sachs 
Mrs. Frank Sackett 

Mrs. Arnold Mackintosh Mr. Allen Sagarin 
Mrs. Alan G. MacNab Mr. George R. Salyer 

Mr. G. Nelson Turner 
Mr. David W . Tuttle 
Mrs. Marian Tuthill 
Miss Joan Twaddle 

Mrs. Allen Macomber Mr. Henry L. Sayward 
Mrs. J. H . MacPherson Mrs. Joan Lynn Schild 

Mr. Martin Vande Visse 
Mr. Stanley Vanderlaan 

Miss Madeline Madigan Mrs. George C. Schlegel 
Mrs. Richard C. Maggs Mr. Richard Schlosser 
Mrs. Will Mason Mrs. Margaret Schmitt 
Mr. Gerald G . Matthews Miss Grace Schneeberger 

Mrs. Lester P. Wager 
Mr. M. Wager 

Mr. Michelangelo Mazza Miss Nellie Schneeberger 
Mr. Asa McBride Mr. Peter H. Schneeberger 

Mrs. F. Hawley Ward 
Mrs. Seth Ward 

M R J S h ·d Mrs. Katherine Warren 
Miss Mattie McKibbin r. · · c ne1 er 

M Ch I S h d Mrs. Dorothy W ass 
Mr. Leo McKinney rs. ar es c ra er 

M . Ch I E S h Miss Florence M . 
Mr. Hymen Meisel ISS ery · c ran 

M F d S h Waterstraat 
Mr. Victor M ellen rs. re c wartz 

M W .ll . A S 1 Miss M . Watterson 
Miss Eleanor Menke r. 1 Jam · ear e 

M Ed d Sh d Mrs. Mabel K. Webb 
Mr. Frank Michels r. war epar 

M A B Sh Miss Grace Howe Weeks 
Mr. Fred Michels r. · · erman 

M W .ll . F d Sh Mrs. Charles Weiss 
Mrs. Melville Miller r. 1 Jam re erman 

M . C 1 T Sh·l· Mrs. Lawrence Weiss 
Mr. R. ·Ralph T. Miller ISS aro yn · I 1 

M J h F Sh .1. Miss Naomi M . Weiss 
Mr. Neil Moon r. osep · · 1 1 
Miss Minnie Thrall Morgan Miss Madeleine Shili Mrs. Arnold Weissberger 

M . w·1 J sh·l · Mr. Gene P. Weltzer 
Mrs. Elmer Myers ISS 

1 rna · 1 1 Mrs. Gene P. Weltzer 
Mrs. F. A. Myers Mr. Edward I. Sh1re 

Mr. Sherwood L. Shulman Mrs. Jerome Weltzer 

Miss Elsa A. Needham 
Mrs. Lawrence Nee! 
Mrs. Harry L. Nelson 
Mrs. Harold Nicely 
Mrs. J. W. Nicholson 

Mrs. Bernard Olds 
Mrs. Benjamin Olney 
Dr. Morris G. Orchard 
Mrs. William Osness 
Mrs. Bertha Owen 

Mr. Dorr Phillips 
Mrs. Erwin Plumb 
Dr. 0. J. Price 

Mrs. Merle Quick 

Mrs. Louise Rardin 
Miss Jessie T. Ray 
Mr. Clinton B. Raymond 
Mrs. Charlotte Rehberg 
Mr. Gerald Reisig 
Mrs. Ronald Roamer 
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Mrs. Peter Sinclair Mrs. H. C. Whedon 
Dr. John R. Slater Miss Phoebe Wheeler 
Mr. Frank G. Smith Mrs. Seth Wiard 
Mrs. Frank G. Smith Mrs. Henry H. Wickes 
Miss Lorraine Smith Miss Joan Widger 
Miss Virginia Jeffrey Smith Miss Nancy Widger 
Mrs. H enry M . Stearn Mr. Stanley Widger, Jr. 
Miss Mary Catherine Mr. Munro Will 

Stephens Mr. Gregory Williams 
Mrs. Paul C. Stetson Dr. John R. Williams, Sr. 
Mrs. David S. Stewart Mrs. John R . Williams, Sr. 
Mr. Neil A. Stillman Mr. John H. Wilson 
Mrs. Neil A. Stillman Dr. Karl M. Wilson 
Miss Ruth Strong Mrs. Karl M. Wilson 
Mr. Louis Stubinsky M;s. Robert 0. Wilson 
Superba Cravats, Inc. M1~s Fl?rence M. Wittig 
Mrs. D avid S. Sutherland Mrs. Clinton E. Wolcott 
Mr. E . Sutherland Miss Beverly Wolkin 
Mrs. Vilas M. Swan Women's Indus:rial Union 

Mr. Thomas H. Wood 
Miss Angelyn P. Tait 
Miss Josephine Tait 
Mi~s H elen M. Tanger 
Miss Florence A. Taylor 

Mr. Richard Wright 

Mrs. Arthur Zimmer, Sr. 
Mr. James Zollweg 



Memorial Gifts, 1962 

In memory of Mrs. Frank Miller by Mrs. Frank Buddington 
In memory of Mrs. Archibald Z. Robimon Watson by Mrs. M . A. Gilmartin 

In memory of Mrs. Josephine C. Fay by Mrs. George A. Krischke 
In memory of the Walter B. Slade Family by Mrs. L. F. Slade 

In memory of Mrs. Grace Salter R eynolds by Mrs. Albert Purpura 
In memory of Mrs. Albert (Lois M a tthews) Walz by Chapter Nu 

Gifts from Estates, 1962 

Estate of Frederick G. Barry by Mr. Peter Barry 
Estate of William L. G . Edson by Mrs. William L. G. Edson 

Esta te of K atharine Stone Thompson by Mr. William T . Yorks 
Esta te of Mr. and Mrs. Nelson P. M acVicar by Mrs. Harriet F. S. Dryer 

Flour Milling Continued /rom page 25 

ing west, too, and with mill machinery manufactured in Rochester machine 
and woodworking shops, they were equipping rival mills there that soon out
distanced Rochester in output of flour. 

As the chief producers of an export surplus, the early Rochester millers 
had often reaped huge fortunes. Justly proud of their gains, they erected 
sumptuous mansions, such as those of H ervey Ely and Benjamin Campbell 
(which are still standing), only to lose them in the late thirties when the 
price of flour suddenly dropped far below the cost of the wheat they had 
bought and stored to grind. Several of these men later recouped their for
tunes, but with most of the second generation of millers they became less 
venturesome than in the past. 

By the late 1850's, Rochester, unable to keep pace with the improvements 
installed in new mills at Cincinnati, St. Louis and Milwaukee, saw its title as 
Flour City pass to the west. Fortunately the recent rise of the nursery indus
try made it possible by a slight change in spelling (of Flour to Flower) to 
retain the fine-sounding title for a least another half century. And as fate 
would have it, several of the old mills, by installing new turbine wheels in the 
late seventies and by making other improvements, managed to carry on deep 
into the Twentieth Century, outlasting most of the nurserymen and shoe 
factories that had taken the lead in the sixties. 

Thus the Rochester millers who early contributed such traits as venture
someness and ingenuity, and later conservatism, to the Rochester character, 
also in the end added a dash of stubborn perseverance. 
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Wednesday, February 20, 8:15p.m. 

PHOTOGRAPHY fOR SCIENCE • Walter Clarlc 

Photography reveals new secrets in engineering, physics and space ... a fascinating 
tool of medicine and biology. 

Worlds of Science Adult Series sponsored by the Rochester Museum Ass'n 

Audubon Screen Tour • Saturday, February 9, 10:30 a.m. 

WILDERNESS TRAILS by Charles Hotchkiss 
Naturalist-Photographer 

Rugged Rockies, steaming geysers in winter, tundra, mangrove swamps and golden 
glades ... snowy egrets fighting over choice fishing spots • • . hike and 

pack trip to the glacier peaks in Wyoming. 

Youth Series sponsored by the Rochester Museum Ass'n 

Treasure Chest of Science • Saturday, February 23, 10:30 a.m. 

library 

REPTILES AS FRIENDS by Mr. and Mrs. Robert H. Wilson 
Mr. Wilson, president of Seneca Zoological Society 

How and when to feed reptiles ... how to keep them alive and healthy in captivity. 
Demonstrated with pet reptiles . 

SPECIAL EXHIBITIONS 

MEDALS AND DECORATIONS - from the J. Warren Cutler collection. 
On exhibit through March 

2nd Floor - THE COLOR OF WATER IN NATURE- Photographs by Jeannette Klute, research 
photographer in the Color Technology Division of Eastman Kodak Company. 

On exhibit through February 12 

FLORAL PAINTING: A Family Heritage - Reflecting four generations of 
painting. On loan by Virginia Jeffrey Smith. 

On exhibit through February 12 

HIGH-WATER MARK OF PICKETT'S CHARGE AT THE BATTLE OF GETTYSBURG
diorama by Mr. George Berardi and Mr. William Harle, of Philadelphia, Po. 

On exhibit February 14 - March I 

28th KODAK INTERNATIONAL SALON OF PHOTOGRAPHY- monochrome, 
nature and color prints by Eastman Kodak Company employees around the world. 

On exhibit February 15 through March 5 

3rd Floor - THE MUSEUM'S FIFTY YEARS OF COMMUNITY SERVICE - Featuring collections, 
researches, exhibits and educational programs - 1912 - 1962. 

On exhibit through February 17 

EYE GLASS COLLECTION - Dating from 1700 - 1950. 



19 6 3 FEBRUARY CALENDAR 

Friday Rochester Academy of Science- Astronomy- S p.m. 
Rochester Amateur R adio Ass'n- S p.m. 

3 Sunday FILM PROGRAM 2:30 and 3:30 p.m. - ARTIST AND NATURE, 
THE BALD EAGLE 

5 Tu esday R ochester Opportune Club- S p.m. 
R oches ter Rose Society- S p.m. Optical Society of America- S p .m. 

6 W ednes. Genesee Cat Fanciers Club- S p.m. Roches ter Aquarium Society-S p.m. 
7 Thursday Roches ter Academy of Science- Mineral- S p.m. 

R oches ter D ahlia Society- S p.m. Roches ter Cage Bird Club- S p.m. 
Junior Stan•p Club- 7:30p.m. 

8 Friday Morgan Chapter, N.Y.S.A.A. - S p.m. 
Rochester Amateur R adio Code Class- S p.m. 
Burroughs Audubon Nature Club- S p.m. 

9 Saturd ay AUDUBON SCREEN TOUR 10:30 a.m. - WILDERNESS TRAILS by Charles T. 
Hotchkiss - Youth Se ries, Rocheste r Museum Ass'n 

10 Sunday FILM PROGRAM 2:30 and 3:30 p.m. - MEET MR. LINCOLN, 
FOLK SONGS OF AMERICA'S HISTORY 

12 Tuesduy Roches ter H obby Council- S p.m. Rochester Numismatic Ass'n- S p.m. 
Roches ter Academy of Science-Botany- S p .m. 

13 Wednes. Roches ter Academy of Science- Ornithology- S p.m. 
14 Thursday Rochester Philatelic Ass'n - S p.m. 

Rochester Civil War Roundtable - B p.m. Opening of exhibition 
"Diorama of High-Water Mark of Pickett's Charge" 

15 Friday Genesee Valley Antique Car Society- S p.m. 
Rochester Amateur R adio Code Class- S p .m. 
Jr. Numismatic Club- 7: 30 p.m. 

17 Sunday FILM PROGRAM 2:30 and 3:30p.m. -A TOUR THROUGH THE WHITE 
HOUSE WITH MRS. KENNEDY 

19 ruesduy Roches ter Button Club- 1 p.m. Optical Society of America- S p.m. 

20 Wednes. Rochester Print Club- S p .m. 
Monroe County H ooked Rug Guild - 10 a .m. 
ILLUSTRATED LECTURE 8:15 p.m. - PHOTOGRAPHY FOR SCIENCE 

by Walter Clark - Worlds of Science Adult Series, Rochester Museum Ass'n 

21 Thursday .Junior Stamp Club- 7 : 30 p.m. 
Genesee Valley Gladiolus Society- S p.m. 

22 Friday Rochester Archers - S p.m. Rochester Amateur R adio Code Class- S p.m. 
Burroughs Audubon Nature Club- S p.m. 
Rochester Academy of Science Public Lecture - 8:15 p.m. 

SHARKS AND SURVIVAL by Perry Gilbert, Cornell University 

23 Saturday TREASURE CHEST OF SCIENCE YOUTH PROGRAM - 10:30 a.m. 
REPTILES AS FRIENDS by Mr. and Mrs. Robert H. Wilson 

24 Sunday FILM PROGRAM 2:30 and 3:30p.m. - GEORGE WASHINGTON'S 
RIVER, GREENWICH VILLAGE SUNDAY 

26 Tue•doy 

27 W ednes. 

2 8 Thursd JY 

Rochester Antiquarian League- S p.m. 
Roches ter Numismatic Ass'n- S p .m. 

Seneca Zoological Society- S p.m. 
Rochester Philatelic Ass'n - S p.m. 

Genesee Valley Quilt Club- 10: 30 a.m. 

--All bookings subject to chonr;e and substitution without notice 

M en's Garden Club- S p .m. 



Rochester Civil War Roundtable- Thursday, February 14, 8 p.m. 
Opening of Exhibition "Diorama of the High-Water Mark of Pickett's Charge 

at the Battle of Gettysburg." 

28th Kodak International Salon of Photography 
February 15 - March 5 

Monochrome, nature and color prin ts by employees around the world. 

Photography For Science Wednesday, February 20, 8:15 p.m. 
Illustrated lecture by Dr. Walter Clark of the research laboratories 

of Eastman Kodak Company · 

Sponsored by the Rochester Museum Association 

Sharks and Survival Friday, February 22, 8 p.m. 
Illustrated lecture by Dr. Perry Gilbert of Cornell University. 

Sponsored by the Rochester Academy of Science 
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