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Mario Za1npi, pro(lucer and director of the Technicolor comedy "Happy Ever After," gave a party fo1• hfs business associates, friends, artistes
and personnel connected with the production at the Criterion, Piccadilly, after the successful West End premiere. "Happy Ever After" is an
Associate(l British-Mario Zampi production in Technicolor, starring Yvonne de Carlo, David Niven and Barry Fitzgerald. Others in the strong
supporting cast are Noelle Middleton, A. E. Matthews,. Robert Urquhart and George Cole. Among those present were (1) Mrs. Keighley, Robert
Clark, Mrs. and Mr. McDonald. (2) 'C. J . Latta, Yvonne de Carlo and other guests . (.3 ) Mario Zampi with David Niven. (4) Mario Zampi with
Yvonne de Carlo and friends. (5) During the evening Mario Zampi presented a cake to Brian Harpur on the occasion of his promotion to
General Manager of the "Evening News." (6) Vaughan N. Dean, Avril Dean and l\1ichael Anderson. (7) In foreground the "Evening News"
Find a Title prize winners and their relations, and in the background David Niven, Noelle Middleton, Mario Zampi, Mrs. Niven, Reg 'Villis
(Editor "Evening News") and Brian Harpur.
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Producers preparlng that letter tonight, but

BOARD OF TRADE MAY
ASK TO SEE BIG FOUR
Going easy
on raising
the prices
Too soon to get

N

full effects

0 major step towards increasing
seat prices has yet been taken
by Capital and Provincial Theatres
following the proposal at a Kent
C.E.A. meeting in May that exhibitors should take advantage of
the opportunities afforded by the
new tax scale.
E. A. Rhodes, general manager
of the circuit, told THE CINEMA ori
Friday " We have put up our prices
at one or two places " and named
the Classic, Margate.
Whether they would make other
changes might depend on the effects
of those they had already made,
but he thought it was a bit too
early yet to say what the effects
were.
Mr. Rhodes remarked " wait another six or seven weeks and then
we can really get a true pictlue."
(Continued on page 8, col. 2)

TODD SEES
BRITISH CO.

Important Deals ?
Michael Todd, sponsor of the
Todd-AO process, was in London
yesterday meeting London Films'
executives.
Before the meeting, Mr. Todd
told THE CINEMA he was hoping to
bring off important deals.
Mr. Todd, President of Michael
Todd Productions and producer of
many Broadway stage successes,
left London for America this weekend. Todd-AO- AO stands for
American Optical Company claims to achieve Cinerama results
with a single .camera .and normal
theatre projection. It is stated that
machmes have to be adapted to
(Continued on page 8, col. 3)

members of the B.F.P.A. meet in special session
T ONIGHT
to consider the form of their approach to the Government /

following last week's breakdown in the talks on the future of
the film levy.
It is expected they will decide the nature of the letter to be
sent both to the Treasury and the Board of Trade and that this
will outline the circumstances that have led up to the impasse,
Although the Board of Trade has intimated through its
official spokesmen that they are prepared to introduce legislation to make the levy payable by law, THE CINEMA's political
correspondent believes that their initial step will be to invite
representatives of all four associatio ns to meet Board of Trade
officials to examine the position to see whether or not a compromise between the sectional points of view can be reached.
The break figure dispute existing between the C.E.A. and the
K.R.S. has now been divorced from the levy future, as such,
and procedural agreement reached for the hearings before the
independent chairman.
Mr.
Cyril
Salmon,
whose
appointment as independent chairman was confirmed last week, will
be asked to decide whether both
or either side shall be represented
by Counsel at the hearings on the
main issue.

New 'Scope
lenses for
5 studios
First results on
show tomorrow
Tomorrow the first results of
CinemaScope as seen through the
new anamorphic lenses produced
by Bausch and Lomb are to be
demonstrated by 20th Century-Fox
at the Carlton, Haymarket.
On Friday it was stated that atready these new lenses have been
delivered to five other studios in
Hollywood for the production of
CinemaScope films with the "new
look."
The
studios
are
Warners,
M.G.M., Columbia, R.K.O. and
Walt Disney .
Tomorrow's demonstration will
also include a special subject devoted to stereophonic sound and
20th-Fox state that several companies are planning to release
their pictures in this country with
four-track magnetic as well as
single-track sound.

At the initial meeting the K.R.S .
view will be put by Sir David
Griffiths President Mr. Frank Hill
'
'
'
Secretary, and Mr. Harroway, the
Society's sohcttor. The C.E.A. wtll
be represented by Sir Hartley
Shawcross.

1954 Matches 1953

£70 MILLION
FROM f l MS
OVERSEAS
New York, Friday.

Eric Johnston, president of
the M.P.A., estimates that
potential American film remittances from abroad, including
Canada, reached $210 million
for 1953. The actual remittances are likely to be between
$160 and $170 million only.

.
.
.
The difference . IS estimated to
represent. Amencan investment
abroad in film productiOn and
kindred activities.
.
..
With only the British and German film agreements to negotiate,
(Continued on page 8, col. 3)

KODAK MILESTONES

George Eastman, founder of Kodak, was born one-hundred
years ago today.
1880 George Eastman started his dry -plate business in
Rochester, New York.
1885 '' American Film '' was introduced.
1886 Eastman occupied upper floors at 13 Soho Square.
1888 " Kodak " was registered as a trade-mark.
1896 Kodak made film specially coated for motion picture
positives.
1908 The Company first made safety (cellulose acetate)
film.
1923 Amateur pictures made practical with 16 mm.
reversal film on safety base.
1929 Professional sound recording film marketed.
1935 Kodachrome colour film announced for 16 mrri.
motion pictures.
1947 Kodak introduced the Eastman Television recording
camera.
1951 Professional motion picture film changed over
entirely to safety base.
1952 Eastman Color negative film and Eastman Color
print film, 35 mm. motion picture films, were put
on the market.

I.

PAGE 4-TO-DAY 'S CINEMA

MONDAY , JULY 12 , 1954

DOWN THE STREET
by Onlooker
am right in saying that at their
insistence there was a subsidiary
pact under which the four associations agreed to share a reduction in proportions to be determined and, if they failed to
agree, Government help would be
sought.

THE closing hours of last week
saw no lessening of the bitterness ensuing from last Wednesday's meeting of the four associations, when there occurred that
dramatic breakdown in the levy
discussions. Never do I recall, in
a long history of trade ·events, so
much animosity, verging on the
personal.

Double cross

BUT make no mistake about
it, the two producer associations
and the K.R.S. are in unison, and
the target for their joint acrimony
is the C.E.A., whom they regard,
to use the vernacular, as having
" double-crossed " the three of
them in respect of those two
agreements reached last October.
There is quite a lot of political
side talk going on, which I interpret as designed for propaganda
purposes with a view to establishing, obviously, the respective
points of view.

AT the time C.E.A. spokesmen
declared that this pact wasn't
worth much-hardly the paper it
was written on-because it was
too vague and unenforceable in
law. They were, however, still
willing to consider higher contributions if figures in justification
were supplied by the producers.
This attitude is best exemplified
in their printed circular of
October 23, 1953, with the
famous heading that so riled their
members : Voluntary or Statutory?
NOW the producers and renters charge the C.E.A. with breaking its word on those agreements
in now insisting that the "provisional" levy rates should go
into operation on August I, and
that if the producers can justify
more, adjustments could be made
subsequently.

Raison d'etre

ATTEMPTS by the producer
spokesmen on Wednesday to
secure exhibitor agreement to the
present levy continuing, likewise
IT might be useful to provide with adjustments to be made
a brief recapitulation of events.
later, failed to secure exhibitor
acquiiescence, and this gave rise
WHEN the trade met last to the final bitter breakdown of
October with but thirty days to the meeting.
make up its mind about a voluntary scheme, else it would have
TONIGHT the B.F.P.A. is
a statutory one, it was a time meeting to consider the form of
when business was not good, and the letter whi'c h it proposes to
the C.E.A. felt itself competent send both to the Treasury and
only to guarantee the levy for the Board of Trade. This letter
three years on the basis of a will no doubt give their version
farthing, halfpenny and three of the events that have led up to
farthings per seat. This was esti- the present impasse. A.S.F.P. has
mated to produce £2.3 million. not indicated its own line of
action, but it is safe to assume
Compromise
that the B.F .P .A. will consult
THE producers did not like them on any possible points of
this, but agreed to accept it to difference, which, however, are
get over the statutory threat and not likely to exist, for they see
in the hopes that a tax reduction very much eye to eye.
would eventually be made, hence
. h II?
the clause in that agreement Down t 0 Wh ite a ?
" failing any reduction," etc. As
WHAT, then, is the next step ?
a further safeguard, I beli'eve I Will the Government-that is,

Rank Group, was starting to wage
a bitter battle with Americans to
secure more screen time for British films there. That, i'n fact, has
always been his constant aim, but
the story implied that he was
the Board of Trade-decide that threatening to slash American
screen time unless . . . !
the industry is incapable of settling its differences, and bring in
GIST of the Express story is
a statutory scheme? I hope not; that C.M.A. were out to show at
indeed, I think not. It is much least 35 per cent. British films
more likely that the Board will instead of the stipulated 30 per
call all four associations down for cent. quota. Again the facts are
a talk.
that some Gaumonts and Odeons
have been showing well over the
regulation British percentage on
The other Row
THE relationship between the sheer merit. In any case there is
C.E.A. and the K.R.S., too, a bigger opening for British films
is far from amicable, although on these two groups because they
they both now have agreed to go need at least to fill the hole
before the independent chairman created by the cessation of proto decide that question of legal duct from 2oth-Fox.
representation. There is still an
THE two circuits share about
atmosphere of extreme irritation twenty-four dates a year between
and frustration from the renters' them, and 20th-Fox is no longer
standpoint because, they allege, in the booking lists because of
the C.E.A. is constantly attempt- the Rank group's refusal to install
ing to misinterpret what has been the full CinemaScope outfit.
agreed. The K.R.S., for example,
still insists that when the proper
Figures tell
hearings are held, whether legally
represented or not, the independ- YARDSTICK by which we
ent chairman will advise, not
have come to measure the
arbitrate.
success of any particular picture
THEIR attitude is epitomised is in relation to a previous known
in a proposal made by J. Arthur success. Thus, when 20th-Fox
Rank at the meeting of the Big tell me that the latest CinemaFour on April 21, and it has been Scope West End showing, "Night
People," did about £roo more
minuted. Mr. Rank proposed
that the four associations " would on its first day than did "How
expect both parties to be guided To Marry A Millionaire," which
by the advice of the independent was the first CinemaScope to
chairman in settling thiis prob- open at the ·Odeon, Marble Arch,
it is taken · to mean that adjeclem."
tively it did terrific business. The
news that there were queues outStill Growing
side the house early on Friday
HEAR from Derek Eckhart gave rise to hopes for a recordthat Star have acquired yet breaking week-end. Perhaps we
two more cinemas. He says it shall get more figures.
makes the total to be acquired
so far this year, seven. Frankly,
Good comparison
it seems more like seventy for the
group never seems to stop growan entirely different picture,
ing. The latest to be taken over
and it seems that the ordinare the Picture House, Bakewell,
Palace, Holmewood, with 500 ary screens of to-day are sufficient
to get it going big at the Empire,
seats, so that now the circuit
Leicester
Square, I'm told that
with 655 seats, and the Picture
totals eighty-two houses. I don't Mario Zampi's "Happy Ever
know what Walter E ckhart's After " for Associated British has
eventual target is, but he is fast gone over extremely well with
the Irish. Here, of course, it
approaching the century.
would be safe to compare it with
" The Quiet Man " in terms of
Fair shares
£ s. d . and it's already known
SHORT story in some editions that in its second week in Dublin
of Friday's Express might give the film has already done better
rise to the thought that John than that other fabulously sucDavis, Managing Director of the cessful comedy.
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"The Genius was an

Amateur"

A Portrait of GEORGE EASTMAN
in Words and Pictures
by DOUGLAS RAILTON

-AT the
time of his death in 1932, The New York Times had
this to say about George Eastman, founder of the great

G eo rge Eastman had his own workshop
an one of the upp er floors of his great
mansion ho use in R ochester, N ew Y o rk,
centre of the Eastman enterprises. It is
now a museum of photography, pro bably
the most famous in the world . This delightfully info rmal study o f the man who
was business magna te, inventor, philanthro pist o n th e grand scale, big-game
hunter and inv eterate tinkerer recalls th e
remark he o n ce made that nothin g gav e
him as much pleasure as turning a perfe c tly formed piece of piping on a lath e.

Kodak organisation: "Eastman was a stupendous factor in the
education of the modern world. Of what he got in return for
, his great gifts to the human race he gave generously for their
good; fostering music, endowing learning, supporting science in
its researches and teaching, seeking to promote health and lessen
human ills, helping the lowliest in their struggle toward the light,
making his own city a centre of the arts and glorifying his own
country in the eyes of the world."
Now it is customary, when an important man dies, to write
with adulation and respect. And only too often the life of
the man in the obituary was not all that print might have suggested. But, for George Eastman, words on paper can never
tell enough. He was one of those rare men, rarer still in the
small colony of leaders of trade and industry, whose life was
a dedication to the people of all nations.
was George Eastman's invenI T tive
genius that revoh1tionised

nique and that apparatus down to
pressing a button.
A new era of photography
resulted.
He also democratised his industry by sharing its success with his
employers. The whole vast fortune which he made he gave away
in his own lifetime.

photography. He was the first
Even as a yo uth, George Eastman had,
despite his love of ga m es, an introsp ecti ve
manufacwrer in the United States
nature. His first job was as a m essenger
to formulate and put into practice
b oy in an insurance office for a weekly
our modern policy of big-scale prowage of three dollars. Even in this boyh ood picture , the character is beginning
duction for a world-wide market at
to
show in the face .
Dreaming but
a very low cost. When he began
practical . Determin ed but kindly . A b oy
as an amateur to take pictures,
with a vision.
the technique of photography was
HE effort in all ages to comdifficult and the apparatus clumsy.
municate
ideas,
recreate
He made photographers out of all
of us by simplifying that tech- events, and record the historic the sum of three thousand dollars
moment always more accurately in seven years out of his eightha s been a permanent ambition of hundred dollar a year salary as a
even the humblest person. And junior clerk with a Rochester Savif that ambition has come closer ings Bank . lt was with this m oney
in our time than ever before, if that he started his photogra phic
a ll of u s can find a cinema in the business.
Behind man y great achievements
smallest town, can see a diversity
of vivid news pictures in our daily and staggering fortunes is always
p apers, if the books and advertise- the element of chance, the lightments they read are attractively ning flash of luck and inspiration.
illustrated, if their doctor can X- And so it was with Eastman.
ray them, one of the first people
we owe a debt of gratitude to is
T the age of twenty-four the
George Eastman, presiding genius
young clerk decided it was
of the wonder of photography time he took a vacation after a
from the wet-plate era up to the long, hard grind in the bank. His
present day.
idea was to go to Santo Domingo,
An amateur in the true sense of and an engineer in the b asem ent
the word is someone who is inter- of the bank building suggested he
ested in some activity out of love make a photo record of the trip.
for it. It was in this spirit that Eastman bought a photographic
George Eastman, who was born outfit composed of all the unone hundred years ago today in wieldy equipment of the wet-plate
Waterville, N ew York State, tran s- period . The cam era was as big as a
formed photography from hard soap box and mounted on a heavy
labour into a simple operation to tripod. The dark tent h ad to be
delight millions .
large enough to accommodate the
T is a curious fact that Eastman, photographer while h e spread.
whose youth was a nightmare emulsion on glass plates befor e
struggle against poverty, should exposure, and later for developing
have turned over one hundred the plates. There were chemtcals,
million dollars to scientific and glass tanks, a heavy plate holder,
Two Grand O ld M en of motion picture science.
G eo rge Eastman and Thomas medical institutions.
His fantastic even a jug of water . Eastman desEdison. Edison with his cam era and Eastman with the film toge ther open ed up the
cribed it as a pack-horse load.
way to t he education. and entertainm ent of millions in their own lifetim e . They put generosity was a strange characterAnd to learn how to use this
d own fo undations fo r a toy that th ey turned into a n ecessity . Edison, cro tc he ty , istic of a man who was h ard remote, single-minded; Eas tman , idealistic, persevering, an. organiser par excellence . headed and practical in his busi- extniordinary device cost him five
Each respected the other and his achiev em ents . W ithout both, the wo rld would have
ness affairs and , as a youth , saved dollars a lesson.

*

T

A

I

been poorer.

PAGE 6--TO-DAY'S CINEMA

MONDAY, JULY 12 , l954

In a very short time, George
Eastman was absorbed in the problems of photography and in its
possibilities when those problems
had been satisfactorily solved.
through
British
R EADING
magazines, he learned that

photographers there made their
own gelatine emulsion.
Plates
coated with this emulsion remained
sensitive after they were dry, unlike the wet plates which had to
be exposed immediately.
His first interest in dry plates
had been to make his own hobby
more simple, but he quickly saw
that there was a large, untapped
market for them and · he was determined to make the first deep cut
in the new territory. Characteristically, he read all the available
literature on the subject that he
could find. Technical colleges in
those days did not exist for the
George Eastmans of the world.
During the day, he worked at
the bank. All night he experimented with emulsions in the kitchen of his mother's house. Weekends, he just flopped down to sleep
for forty-eight hours .
was in April, 1880, that he
I Tleased
the third floor of a build-

ing and started to manufacture dry
plates for sale. Naturally, there
were many difficulties to be met
and overcome. One set of plates
went bad, he remembers, and he
had to recall them after he made
a. trip to England to find out what

This aerial view o f the Kodak factory at Harrow gives some idea of th e vast and
complex organisation which provides great quantities of film daily for studi os and
amateurs . The buildings occupy fift y-three acres, and include the printing and de velo ping departments, research centre, museum and libraries, and administration section.

had gone wrong with his ernulsions.
His main experiments at this
time, after perfecting his emulsions, were concentrated on a
search for a support that was more
flexible and lighter than glass. His
first effort was a roll ot paper to
carry the emulsion, which was
used in the ordinary type of view
cameras with a roll holder similar
to the type necessary for glass
plates. The idea was simply to replace the heavy plates he was making, and he had not thought at
that time of the fabulous changes

he was going to make for the benefit of the amateur-and the professional.
In 1885, he issued an advertisement reading that "shortly will be
introduced a new sensitive film
which it is believed will prove an
economical and convenient substitute for glass dry plates both for
outdoor and studio work." Although the system of roll holders
was immediately successful, there
was an initial dra whack to the
paper carrier because there was a
tendency for the grain of the paper
to be reproduced in the print.
He thought next of a film of collodion in place of the paper, but
it was not really strong enough to
carry the emulsion.
this idea, he
A BANDONING
turned to another. This involved

coating paper with, first, a layer
of plain, soluble gelatine and a
second layer of insoluble, light
sensitive gelatine. The gelatine with
the image was stripped from the
paper after exposure and development, transferred to a sheet of
clear gelatine and then varnished
with collodion.
Eastman had expected that
everybody who had used glass
plates would take up films, but in
this he was wrong. There was only
one thing to do : go to the general
And in order to do
public.
this successfully, he introduced in
1888 a new type of camera. It
was the first Kodak, light and
strong, small, containing a roll of
stripping paper long enough to provide a hundred exposures. When
the roll had been exposed, the outfit was sent to Rochester for
developing, printing, and reloading.
The box Kodak created an entirely new market and opened up
a distinct era in photography. Anyone could "press the button" and
Eastman's company "would do the
rest."

When George Eastman started to make photographs by the wet plate process, he had
t o haul round with him everything but the sink. He soon changed all that. Today
there are cameras measuring no more than the size of a thumbnail.

Mr. E . E. Blake, Chairman of Kodak in
Great Britain, has done more than most
m en to ensure that the British contributio n to the excellence of photographic
materials, both for the professional and
th e amateur, maintains its lead throughout the world. Shrewd, knowledgeable,
vastly experienced, he has piloted the
affairs of his company through years that
have seen photography become as important and necessary to our modern civilisation as bricks and mortar. He has spent
over fift y years of his life with Kodak,
was a founder o f the Cinema Veterans
and their President from 1937 to 1938.
Chairman of the Kinematograph Manufacturers' Association, he is also a Fellow
of the SMPTE and an Honorary FBKS.

Solutions of nitrocellulose in various sol vents was tried and eventually a sheet of film base was produced which had the necessary
flexibility and strength.
The first Eastman transparent
film in rolls, marketed in 1889, was
made by spreading a solution of
nitrocellulose on a glass table 200
feet long and 42 inches in width.
When this was dried, it was coated
with a first layer of silicate of
soda to bind the emulsion to it
and then coated with gelatine emulsion. Transparent and grainless,
it could remain as the permanent
support for the negative and therefore the manufacturers could a void
the delicate stripping operation.
Furthermore, it could be produced
in strips 200 feet long. When this
film was later introduced to
Thomas Edison's camera, the
motion picture business could
really be said to have started.
It was in his efforts to place the
opportunities of taking good pictures literally in the hands of the
great general public that Eastman
became one of the principals of
the cinema trade as we know it.
N important year in this connecAtion
was 1891, when the trans-

parent film was further improved
by spooling it so that it could be
loaded into the camera in daylight.
And within the next few years
there appeared even simpler forms
of the Kodak camera with one, in
1900, manufactured specially for
children called the Brownie.
Famous all over the world today,
it originally cost one dollar!
A long stride forward in the
UT at the back of his mind,
Eastman had a determination to creation of a state of films for all
(Continued on page 8, col. 1)
find a substitute for the paper base.

B

A Press reception was held last week for Van Johnson and Deborah
Kerr, who will co-star with John Mills in Coronado's "The End Of The
Affair," which Columbia will release worldwide. Here Johnson is being
introduced, by David E. Rose, executive producer on the film, to Jympson Harman of the " Evening News." Shooting on " The End Of The
Affair" is now under way at Shepperton Studios, with David Lewis
producing, Edward: Dmytryk directing.

Now on a trip to Ame·r ica, R. J. Cruikshank, Editor of the "News
Chronicle," and Mrs. Cruikshank are seen with Peter Ustinov during
a visit to the Paramount Studio in Hollywood. Ustinov is co-starring
with Humphrey Bogart, Joan Bennett and Aldo Ray in Paramount's
"We're No Angels ."

Deborah Kerr and Van Johnson, co-starring with John Mills in David
E. Rose's "The End of the Affair," are shown here with Mr. Rose, the
Executive Producer, during the Press reception held to launch the new
film. Based on the Graham 'Greene novel, " The End of the Affair," it
is now shooting at Shepperton, and will be released by Columbia.

Sidney James, who plays American film director Ed \Vaggermeyer in
the new Group 3 comedy " Orders Are Orders," helps camera operator
lien Hodges and director David Paltenghi line up a shot at Beaconsfield
Studios.

Part of the crowd who besieged the Marble Arch Pavilion to see Archway's new
"X" certificate release, " The
World Condemns Them," during the first week-end. The
result was record business.
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"THE GENIUS WAS
AN AMATEUR"

(Continued from page 6)
was the marketing in 1923 of 16
mm. reversal film which was supplied to the public ready for daylight loading in a handy portablesized camera. After the film had
been exposed, this was returned to
George Eastman's Company and
developed by a reversal process.
All this time, Eastman had been
considerably preoccupied with a
similar development of colour
film and had supervised the work.
carried out on many processes,
but it was not until 1928 when
Kodacolor was brought out (not
to be confused with the process of
the same name we have today) that
he was satisfied he had started
what he wanted to achieve.
The remarkable growth of the
Kodak enterprises had put millions of dollars into Eastman's
pocket, but he was paying it out
again in the shape of stupendous
bequests to charity and various
scientific institutions-as well as
creating a profit-sharing scheme
for his own work-people.
Although he knew that increases
in the pay pack:ets of h1s employees meant better production,
greater loyalty, it was as much a
desire to see an end to man's
social problems and fears that
made him set up a Welfare Fund,
the Wage Dividend, then, finally,
a Retirement Annuity, Life Insurance, and Disability Plan,
he was a pioneer in the art of
I F industrial
relations, he was also

a pioneer in the development of
industrial research and technology. Beneficiaries of the great
philanthropist included ,Cornell
University, the
Umvers1ty of
Rochester, and, .p erhaps most of
all the Massachusetts Institute of
Technology. The Hampton and
Tuskegee Institutes for Negros
also received handsome grants,
and Eastman even set up dental
clinics in London, Paris, Rome,
Brussels and Stockholm. On one
day in l924, he signed away thirty
million dollars.
The overseas
clinics alone cost him nine million.
The M.I.T., from where he received some of his best technicians and chemists, received a
total sum of almost twenty million
dollars. His remark on that occasion was typical of the man :
" The progress of the world depends almost entirely on education," he said.

0 Eastman, the world was a
T
place you tried to make better
and more promising, and he consid-

ered it was time to leave it when
there was nothing left for a man
to do to help it any longer. As
all the world knows, George Eastman took his own life on March
14 1932. In his farewell note, he
wrote: " To my friends. My work
is done. Why wait?"
But if Eastman's work was
done, the giant industrial and
scientific machine he set in motion
is still working for him-the genius
who was an amateur.

''UP TO HIS NECK''
G.F.D. BRIT. 8,178 FT. APP. "U." R EL. :
STARS: Ronald Shiner, Laya Raki,
Harry Fowler, Brian Rix. Western Electric.
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Comedy. Broad, unsophisticated naval tale, about A.B. who is picked up
by destroyer after having been marooned ten years on Pacific island inhabited
principally by hula girls, later becoming responsible for wiping out nest of
Chinese pirates. Friendly, unpretentious presentation, with plenty of fun.
Traditional British farce situations, including Ronald Shiner disguised as
dancing girl, pretending to be oriental statue, and so on. Some provocative No. 7052. Vol. LXXXIII. Mon., July 12,1954
dancing from Laya Raki. Vigorous support from a picked cast of expert
custard-pie throwers. Gusty knockabout dialogue, accomplished direction.
Good example of time-tested comedy formula capably exploited. Popular
family offering with box -office star.
LONDON
PRODUCTIO N : Due to a war-time error, Seaman Gunner Jack Carter
has been abandoned for ten years on a small Pacific atoll, of which he
Mon., July 12.-The Green Scarf,
has made himself king. Attended by his grass-skirted handmaidens he
is in no hurry to leave. ·w hen a passing destroyer discovers h is paradise, One Short, BRITISH LION, Rialto,
Jack Carter has to sail away in her. The captain, unaware of the 10.30. One Short, GALA, Continentcircumstances, believes that J ack has suffere d frightful hardships during ale, 11.30.
the ten years. He select's him as the obviou s man to train his shipm ates
Tues., July 13.- Snake River
in jungle survival, for a forthcoming expedition against Chinese pirates Desperadoes,
Sagin aw
Trail,
who are attacking shipping with a captured submarine. Later, when COLUMBIA,
O.T., 10.30. Secret of
Jack and his shipmates are having a last r un ashore in a Chinese town the Incas, PARAMOUNT,
O.T.,
10.45
before embarking on the raid, a signal arrives saying h e is a deserter, and 2.45.
and he tak es t o his heels to avo id the naval patrol sent after him. After
a highly-confused chase, he joins up wIth the raiding party. With the
Wed., July 14.-The Embezzler,
aid of a beautiful girl pirate he captures the submarine, is honourab ly G.F.D.,
G.B. Th. No. 1, 10.30. The
discharged, and returns in triumph to his island.
Stranger Came Home, One Short,
Hammer,
10.30.
TREATMENT : John Paddy Carstairs has directed this romp w ith EXCLUSIVE,
gusto ,. never despising a bit of honest slapsticlc His settings are mostly Overland Pacific, U.A., O.T., 10.30
Richochet Romance,
studio-contrived, but clever u se of cameras disguises this effectively. and 2.30.
G.F.D., G.B. Th. No. 1, 2.30.
Timing, essential to this kind of comedy, is split-second.

TRADE SHOWS

BIRMINGHAM
AC'TING: Ronald Shiner, cheeky and irrepressible, makes a very jolly
Jack Tar. His ship -mat'es, among whom ar e H arry Fowler Brian Rix
and Norman Mitchell, enter. manfully into the spirit of the thing. As
Tues., July 13.- Lucky Me,
slmky Chmese dancer and p1rate agent, Laya Raki shows her talents and WARNERS, Futurist, 10.30.
form to high advantage.
GLASGOW
BOX-OFFICE APPEAL: Broad, popular comedy w ith favo urite st ar ;
M. M. w.
action; South Seas beauties; "U."
Tues., July 13. -The Living
Desert, One Shor t', WALT DISNEY ,
Playhouse, 10.45. Beautiful Stranger,
BRITISH LION, Gaumont, 10.30.
TODD SEES BRITISH CO.
Wed., July 14.-Malaga, BRITISH
LION, Gaumont, 10.30.
(Continued f rom page 3)
LEEDS
_handle a 70 mm. wide film proTues., July 13.-The Master Plan,
jected on a screen with a deep GRAND NATIONAL, Tatler, 10.30.
Lucky Me, WARNERS, Odeon,
curve.
10.30.
Yesterday it was announced that
Wed., July 14.-Malaga, BRITISH
Todd has formed his own produc- LION, Odeon, 10.30.
SSOCIATED 1British proper- tion unit, and will make ten films
LIVERPOOL
ties made a net profit (be- in the next five years in the new
Tues.,
July
13.-M. Hulot's Holifore taxation) for the year ended process.
day, FILMS DE FRANCE, Scala,
March 31, 1954, of £69,174 8s. 2d.
10.45.
The net profit after tax is
"Wed., July 14.-The World Con£15,924 8s. 2d.
demns Them, ARCHWAY, Scala,
10.30.
The directors recommend that
£70 MILLION FROM
the whole of this be distributed
MANCHESTER
on the ordinary shares. Current
Fl LMS OVERSEAS
Tues., July 13.-The Master Plan,
assets of the company stand at
GRAND NATIONAL, Oxford Street,
£63 ,062 against current liabilities
(Continued from page 3)
10.45. The Stranger's Hand, BRITof £127,650. The accounts will
ISH LION, Gaumont, 10.45. Dial
be presented at the annual general the French and Italian having "M " for Murder, WARNERS, O.T.,
meeting in Golden Square on been concluded , Mr. Johnston fore- 10.45 and 2.15.
July 27.
sees no trouble by way of addiNEWCASTLE
tional restrictions in the current
Wed., July 14.-The Master Plan,
year, and forecasts, therefore, that
1954 foreign earnings will be GRAND NATIONAL, Stoll, 10.30.
approximately those of 1953.
GOING EASY ON
SHEFFIELD
Considerable bitterness is being
RAISING THE PRICES
Wed., July 14.-Dance Little
expressed here in M.P.E.A. quar- Lady, RENOWN, Gaumont, 10.30.
(Continued from page 3)
It is believed that some other ters over the move by Ellis Arnall
exhibitors have put their prices up of S.M.P.E. to secure a State DeFOR REGISTRATION
artment ruling on what he desand others are waiting to make pcribes
as
the "French subsidy
LONDON
changes in the autumn.
issue" in the film agreement.
Thurs., July 15. - The Simple
One
exhibitor
commented: Johnston
confirmed
that
the Things, DISNEY-RKO, Leicest er
" Why do anything different with rFrench were getting $320,000 to Square Theatre, pre-release.
the weather as it is. This is the u se in promoting their pictures
Tuesday, July 20.--The Cotswold
best ' summer ' we have had for abroad, but the M.P.E.A. denies Craftsm en, Variety Half Hour,
years! "
tha t it is a subsidy.
BUTCHER'S, Celluloid, 10.30.
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